
Kunsthalle Lissabon is proud to present Pedro Barateiro’s most recent project,  
Today our eyes are closed. The film, whose title is also the title of the exhibition, uses 
footage gathered in two different locations, the São Paulo University’s Faculty of 
Architecture and Urbanism (Faculdade de Arquitectura e Urbanismo da Univer-
sidade de São Paulo) and the garden of the National Museum of Theatre (Museu 
Nacional do Teatro), in Lisbon. Today our eyes are closed will be shown simulta- 
neously in Lisbon and Basel, and in its structure already exists the idea of 

simultaneity of spatial representations.

Barateiro has been developing an approach that is both critical and self-reflexive, 
addressing concepts such as narrativity, fiction, ideology and archive and their cen-
tral role as social technologies for the production of space (and the perception of 
that same space), wether it is narrative, temporal or ideological space. The essen-
tially subjective and social nature of how these spaces are produced, the discourse 
connected to them, their legitimation and endless reproduction thus become the 
target of a systematic research that aims at destabilizing binary categories of 
knowledge such as fiction-reality, construction-recovery, architecture-archeology, 
narrative-theory, etc. The refusal of binary thought acts as a strategy for the devel-
opment of a generalized regime of doubt that explicitly refuses the normativeness 
and standardization of a world that no longer sees itself reflected in the ethics/aes-

thetics of the grand progressionist narrative of modernity.
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Text: José de Almada Negreiros, Louis Aragon, Denis Diderot and Oscar Wilde 

Today our eyes are closed

(Left side)

This story happened in a country that 
only sees itself in the dark.
It is for this reason that the country isn’t 
indicated on geographical maps: because 
one can’t see maps in the dark.

In this country, they live with their eyes 
closed in the midst of magical precipices. 
They innocently manipulate dark 
symbols; unknowingly, their ignorant lips 
repeat terrible enchantments, formulas 
that are similar to revolvers.

There are reasons to tremble as one 
watches a family taking its breakfast in 
the morning, all without noticing the 
unknown that transpires in the red and 
white squares of the tablecloth.

At the table, the father asks the child 
what she understands to be a mirror.

“A machine,” she answered, “that gives 
shape to things in the distance, when 
placed in a convenient relation to them.
A mirror is a machine that offers us relief 
outside of ourselves.”

Today our eyes are closed

(Right side)

This story happened in a country that 
only sees itself in the dark.
It is for this reason that the country isn’t 
indicated on geographical maps: because 
one can’t see maps in the dark.

In this country, they live with their eyes 
closed in the midst of magical precipices. 
They innocently manipulate dark 
symbols; unknowingly, their ignorant lips 
repeat terrible enchantments, formulas 
that are similar to revolvers.

There are reasons to tremble as one 
watches a family taking its breakfast in 
the morning, all without noticing the 
unknown that transpires in the red and 
white squares of the tablecloth.

At the table, the child asks the father 
what he understands to be a mirror.

He answers: “It’s like my hand, which 
doesn’t need to be placed next to an 
object in order for me to feel it.
The mystery of the world is the visible, 
not the invisible.”


